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CHUHTAKCHYHA OPTAHI3AIISA AMEPUKAHCBKOTI'O CTEHAAITY
SAK BIJJI3EPKAJEHHS rEHJIEPHOI IPUHAJIEXKHOCTI MOBISA

[pencrasnene KOCHIHKEHHS NIPUCBIYEHO CTPYKTYPHO-KOMYHiKaTHBHIM ocoOnuBoctsaM BuctymiB TED Talks, cyuac-
HOMY T10pUAHOMY >KaHpi, IKMHA MoeHYy€ puck o(iliiHOro mMyOIi4HOr0 MOBIIEHHS, CTEH/IAN-KOMEii, CTOPITETiHTy Ta Hay-
KOBO-TIPOCBITHHUI[BKOTO TUCKYypcy. CHHKPETHYHUIA XapakTep >KaHPY BU3HAYAE CTEHU(DIKY KOMYHIKATUBHHUX TEXHIK, SKi
00MparoTh MOBII JUIA JOCSATHEHHS MaKCUMAJIbHOI €()eKTHBHOCTI CBOro BHCTymy. Kpim Toro, Taka ¢opma mpeseHTanii
iHdopmanii BimoOpaxkae 3aralbHOCYCHIJIBHI TEHICHIIIT O TepcoHai3alii MOBIIOMICHHS Ta €MOMIHHOI 3aJIy4eHOCTI
aymuTopii

Y 1eHTpi yBaru — MOPIBHILHUN aHAI3 TIPOMOB Pi3HOT TEMATHKH, 31iHCHEHUI HA IPUKIIA(i BUCTYIIIB IIECTH CTESH -
nepiB (TPOE YOJIOBIKIB Ta TPOE JKIHOK) KPi3b MPU3MY IXHBOI TeHAEPHOT MPUHAIEIKHOCTI

HJocnikeHHs Mae Ha METi BUSIBUTH XapaKTepHi KOMYHIKaTHBHI MOJIET CIIKepiB, 3arajJbHy CHHTAKCHYHY OpTaHi3aliio
{XHIX BHCTYIIIB B aCIIEKTi BCTAHOBJICHHS MMTOMOI BarW PEucHb, Pi3HUX 32 CBOEIO IIOBEPXHEBOIO CTPYKTYPOIO Ta KOMY-
HIKaTHBHOIO CIIPSIMOBAHICTIO, @ TAKOX BUCBITJIMTH JIIHTBaNbHI 3aC00H, 10 CIPUSIOTH IiIBUILCHHIO 1H(POPMATUBHOCTI,
BUPA3HOCTI Ta EMOLIHOTO BIUIMBY HA ayAUTOPIIO.

VY xopi aHani3y po3MIAHYTO YaCTOTY BUKOPHCTAHHS NPOCTHX Ta CKIaJHUX peueHb. OcoOnuBy yBary npHuIiieHo aHa-
ni3y rengepHoi cienudili CMHTAaKCHYHOI OpraHi3alii MOBJIEHHS, 10 JI03BOJIS€E IPOCTEKUTH, IKUM YHHOM CTAaTh MOBIIA
BIUTHBA€E Ha BHOIp JIHIBOCHHTAKCHYHHUX KOMYHIKATHBHHX TEXHIK Ta 3arajbHOI pUTOPUIHOI moOymoBH BucTymy. Oxpe-
MO PO3TIISIAIOTHCS MOHITTS MAHIMYILIT Ta CYTecTii, 10 SKUX BAAIOTHCS CTCHAAIIEPH y CBOEMY ITyOIITHOMY MOBICHHS
B Mexkax TED Talks six enementy kynbTypHOi Tpaauiiii CLIIA. TakuM 9uHOM, TOCHTIIKSHHS TIOETHYE KYJIBTYPHO-KOMY-
HIKaTHBHHH, TOBEPXHEBO-CHHTAKCHYHUM, Ta TCHACPHUN IIIXOIW IO aHANI3y AUCKYpPCY CYYaCHOTO aMEPUKaHCHKOTO
CTCHJIAIY.

PesynmbraTn mOCHiKeHHS CIPHATHMYTH KpaloMy PO3YyMiHHIO MOBICHHEBHX MEXaHi3MIB 3abe3nedeHHs poii (oco-
OJIMBO CHHTAKCHYHOTO BapilOBaHHS KOMyBaHH: iH(opMaIlil y moBioMiieHH1) y hopMyBaHHI e()eKTHBHOTO TeHAECPHO-Map-
KOBAHOTO MyOJIiYHOTO BUCTYILY.

Kurouosi cnoa: TED Talks, crenan, MaHIIyJIAIisL, CyrecTis, TeHIep, CHHTAaKCUYHA CTPYKTypa.

IToctanoBka  mpobaemu. IIpencrasnena  bomo6oii C. (Bomboy S.), I'epera H. M., I'pinGaym A.
poboTa mpucBsYeHa POy JTiHrBaIbHUX Xapak-  (Greenbaum A.), Epikcon b., Jling E. A., J[xoH-
TEePUCTUK aMEpHUKaHChKOro creHaamy sk HOBiTHI  coH b. K., O’bapp B. M. (Erickson B., Lind E. A,
¢dopmu my6nmiunoi komyHikanii. OcobmuBy yBary  Johnson B. C., O’Barr W. M.), [Tnerenenpka F0. M.,
npuaiieHo peduiekcii renaepHoro Mmenranitery — Cykanenko T. M., Jluntap O. M., [Tonomapenko fO.,
aMepHKaHIIiB B apXiTekToHii i BepOamizauii miei  Cxorro ai Kapmo I. (Scotto di Carlo G.), KoBanun-
(hopMu TIPOMOBH. ceka I., CobGenpka H. B. Ta 6araro iHmmx.

AHaJi3 OCTaHHIX JOCTiIKeHb i myOsikaiii. [Torpu ixHil BaroMuii BHECOK y TEOPitO0 OpPraHi-
[IuranHs MOBIEHHEBOI Oprasizaiii, BIUIMBY I'eH-  3alii yCHOI KOMyHiKallii Take nuTanHs, sk: «Cre-
JIepy Ta CHHTAaKCHYHHX CTpaTerii mpuBepTaiaysary  1udika nodymosu npomo “TED Talks” meBHOi
TaKuX HayKoBIIB, sik: bayep P. A. (Bauer R. A.), TemaTuku 4u KOHKPETHOTO pUTOpa ab0 YOIOBIKH
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VS KIHKM: CTPYKTYpHO — KOMIIO3HIliiiHa mapa-
JMTMa» HE OTPHUMAJIO JOCTaTHBOTO BUCBITICHHS
y cIieniaabHii JTiTepatypi.

[lorpu HasBHICTH AOCHIKEHb y cdepi JiHT-
BICTUKHM MacOBOi KOMYHIiKallii, HEIOCTaTHbO MPEI-
CTaBJICHa aHAJlITUKa IMOJO0 TOrO, SK CaMe ame-
pUKaHChKa KyJabTypHa crienudika BIUIMBAE Ha
CUHTAKCHYHI ¥ CTHUITICTUYHI PIillICHHS JIOTIOB1IaviB.
Takok cnifg 3ayBaKUTH, L0 MaJjOAOCIHiPKEHHM
3aJIMIIAETHCS MOPIBHIHHS TSHIECPHO 00YMOBIICHUX
CUHTAKCHYHUX MoJenei came y (opmari Hayko-
BOT'O CTEHAITY.

AKTyanpHICTh TIPOBEJACHOTO JIIHTBICTUYHOTO
aHayi3y BHIUIMBAE 3 JIHTBO-THOCEOJIOTTYHOTO
3HAYEeHHS MPHUHIMIIB CHHTAKCUYHOI Oprasiza-
uii yCHOTo BHUCTYymy (TIpOMOBHM) THIYy CTEHJAI.
A TakoX TIJACHIIOETHCS HEOOXiTHICTIO poO3-
KPUTTS JIIHTBICTUYHUX MEXaHI3MiB, fKi 3abe3re-
Y9yIOTh €(DEKTUBHICTH MOBJICHHEBOTO BIUIMBY Ha
aynutopiro. Y XXI cromiTTi myOmiuyHe MOBJICHHS
3a3Ha)I0 TpaHcdopmalliii HaOyBIIM HOBHX (GOpM
Ta (QyHKUIH. Apke cTeHnanepu, ocoOlMBO ame-
PUKAHCBKi, BINIrpalOTh POJb KYJIBTYPHUX TpaH-
CIIATOPIB, JAEMOHCTPYIOUM Kpi3b IPU3MY OCO-
OMCTOTO JIOCBiy KIFOYOBi COIQJIbHO-TIONITHYHI
acniektr. OcoOnuBe Micie cepell pi3HOMaHITHUX
¢dbopMm myOnmiuHUX Tpe3eHTalii nocinae GpeHomeH
“TED Talks” — kopoTKi, ajne 3MiCTOBHI BUCTYIIH,
10 OXOIUTIOIOTH IIMPOKHHA CIIEKTP TeM BiJ TEXHO-
JIOTi# O MUCTEITBA Ta COIIaIbHO-TICUXOJIOTTIHAX
nutanb. Lli BUCTYynU He nuiie iHPOPMYIOTh, alie
1 HaIMXaIOTh, CIIOHYKAIOUH JI0 PO3AYMIB Ta Jiil.

Meta poOoTu moJsTae y BU3Ha4CHHI TUGEpeH-
MIAHUX O3HAK >KIHOYOIO 1 YOJIOBIYOr0 JIEKCHUKO-
rpaMaTUYHUX MOBIICHHEBUX KOHCTPYKLIH, IO
BHUKOPUCTOBYIOThCS ¥ BUCcTynax “TED Talks”.

Jlns nocsTHeHHs 1€l MeTH mnependadaeTbes
BUPILICHHS HACTYTHUX 3aB/IaHb!

*  3piiicautn anani3 BuctyniB “TED Talks”
3 TOYKH 30py IXHBOI CHHTAKCUYHO1 OpTaHi3ailii.

*  InmenTudikyBaru Ta Kiacu(ikyBaTH TUIIOB1
rpaMaTUyHi CTPYKTYpH, IO PETYISPHO 3ycTpida-
IOTBCS y CTEH/Iamax.

*  Bu3HauUMTH YaCTOTHICTH BXKMBAHHA PI3HUX
MOBJICHHEBUX (HOPM

*  3’acyBaTH B3a€MO3B’SI30K MIX CTPYKTYyp-
HOIO OpraHi3alli€l0 BUCTYHIB Ta iX KOMYHIKaTHB-
HOIO €(EKTUBHICTIO.

* IIpoBectn
piB, TOpPIBHIOIOYH

TCHJEPHUN  aHaNi3  CITiKe-
0COOJIMBOCTI ~ MOBJICHHS

73

Ta BUOIp TpaMaTUYHUX CTPYKTYp MK YOJIOBIKAMU
Ta KIHKaMU-I0IIOB1a4aMH.

O06’€KTOM BUBYCHHS € OCOOJIUBOCTI CTEHIAITY
“TED Talks”, mpencraBieHUX aMepHUKaHCHKUMHU
CIIKEpaMHU.

IIpenmMeToM JOCHIDKEHHS € TpamMaTW4Hi
o3Haku pedueHp “TED Talks”, ix ¢yHkuionampHe
HABaHTA)KEHHS B KOHTEKCTI T€HJIEPHOI crienuiku
MOBJICHHSI.

MarepiaJjiom 10CTiUKEHHS CTaJIU LIICTh Bil€O-
3anuciB 3 opiniiiHoro YouTube-kanany TED Talks
3arajabHOI TPUBAJICTIO 58 XBWIMH 33 CEeKyHIW,
oOpaHi METOIOM BUMNAAKOBOi BHOIpKH (TpH
Buctynu 4oisoBikiB: Kevin D. Parker, Michael
Timms, Ray Kurzweil ta Tpu BuCTynu >XKiHOK:
Kelly D. Parker, Louise Mabulo, Francesca Hogi).
VYei npomoBH Oy TpaHCKpUOOBaHI IS JIIHIBIC-
TUYHOTO aHaJIi3Yy.

VY nociikeHi BUKOPHCTOBYBAJIOCS 3arajibHO-
HAyKOB1 MeTOIH, TaKi SIK: CHHTE3, aHaJII3, IHTYKIIis,
JENyKLis, a TaKoK CYTO JIHTBICTUYHI NMPUHAOMHU
1 METOOWKH: CIIOCTEPEKEHHS, JCCKPUITHBHUIA,
KBAHTUTATHBHHN, KBaJIITATUBHHIA, MOJICITIOBAHHS
TOLIO.

Bukiaa ocHOBHOIo Martepiasy J0CHiKEHHS.
Crenpmanu 3a BuzHaueHHsiM [O. [lonomapeHnko:
«Ile — ryMOpuCTHYHI HOMEPU PO3MOBHOTO KaHPY,
TOJIOBHUMH XapaKTEPHUMH OCOOJUBOCTIMU SKHUX
€ HasBHICTh BEIUKOi KIUIBKOCTI 1HTEPAKTHRY,
SCKpaBl KOCTIOMHU Ta NMPHUCYTHICTH K M SKUX XKap-
TiB, [0 MOXYTh OyTH MOOy/J0BaHI Ha 1HTEJIEKTY-
QIBHIA TPl CIB, IIKABUX ICTOPISIX 1 BUTOHUYCHUX
CIOJKETaxX, TaK 1 OpyIHUX, SKI HEPIJIKO MePEeXOsITh
MOpaIbHO-ETHYHI MEX1, IPUMYLIYIOUH IJIsi/1aua J10
Jy’)e pi3HHX omiHOK» [[ToHoMapenko : 161]. Box-
Hoyac Tpeba cKazaTH, 10 Y Cy4YaCHOMY KOHTEKCTI
CTeHJIall BUWIIOB 332 MEXI CyTO T'YMOPUCTHUYHOTO
JKaHpy W oxoruntoe HaykoBui crtennpan (SciCom
Stand up), MoTHBaIiiHUI BUCTYI, OCBITHIN CTOPI-
TEJIIHT, JIe Kpi3b 0COOUCTY PO3MOBIIb CIIKEp TpaH-
CJIIO€ CYCIUTbHO BaXKIIMBI 17161,

Y mapagurmi CydyacHHX JTIHTBICTHYHHX Ta KOMY-
HIKaTUBHHX JOCIIIKEHB 111 JJAKOHIYHI, OHAaK 1HTe-
JIeKTyalbHO HACHYEHI MTPpe3eHTallii € LIIHHUM Mare-
piajom A aHai3y CHHTAKCUYHHUX KOHCTPYKIIIH.
Takuii Ti6puaHUN KaHP € BaKIMBUM YHHHHKOM
BIUIMBY Ha ayAMTOPil0, OCOOIMBO 3 ONISAAY Ha
CHHTAaKCHYHY OpraHi3amil0 MOBJEHHS CTeHJa-
nepa. BonHowac yce Oinpmioro 3Ha4eHHS HaOy-
Ba€ BUBYCHHS T'€HJIEPHOTO aCMEKTy KOMYHiKaIlii,
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30KpeMa — y TpaMaTU4Hiid MoOyIOBi MMyOII9HUX
BUCTYIIIB.

Crenpan-komenist sk >kaHp Oepe CBifl 1OYaTOK
y CHJA na mexi XIX—XX cromitek, Ko BiH OyB
YACTMHOIO BOJIEBiNbHOI Tpamumii. Moro epomromis
MIPOCTEKYETHCS B/l KIIACUYHUX MOHOJIOTIB KOMIKIB
«Borscht Belt» 10 comianbHO-KpUTHYHUX BUCTYTIIB
Mopra Cana y 1950-x pokax, sikuil cBoiM capkac-
THYHHMM CTHJIEM 3aII04aTKyBaB HOBY XBUITIO IHTEJIEK-
TyassHOTO TyMOpy [Zoglin]. ¥V 1980-1990-x pokax
CTEH/IaIl OCTATOYHO 3aKPIIHBCS K YaCTHHA MACOBOI
KyJBTYPH 3aBJISKU TeIe0aYeHHIO Ta CTPUMIHIOBUM
miarpopmam (HBO, Netflix), a 8 XXI cromirri —
TpaHcopMyBaBcss B JKaHpP HAyKOBOTO CTEHJAITY
(SciComm Stand-up), 1o moeAHy€e KOMEmilHI TpH-
HWOMH 3 TPOCBITHULILKAM 3MiCTOM.

TED Talks six ¢opmar nocranmu y 1984 pori,
a micig 2001 poxy HaOynu Cy4yacHOTO BUIVISILY —
KOPOTKI, €MOIliiHi, 1HpOpPMaTUBHI BUCTYIH, fKi
OXOIUTIOIOTH LIMPOKUH CrIeKTp TeM. BoHu € mpukia-
JIOM HOBOTO TiOpUIHOTO JKaHPY, /i€ HAyKOBO-TIOITY-
JISIPHUNA CTHIIb MOETHYETHCSA 3 PUTOPUKOIO, CTOPI-
TEJIIHIOM, 1 apTUCTUYHUM BUKOHAHHSM [Scotto di
Carlo : 539]. Taki mpomMOBH He JHIIe IHPOPMYIOTb,
a ¥ aKTMBHO BIUJIMBAIOTh HA IIAJa4a, CTBOPIOIOYH
€MOLIIMHUN KOHTAaKT uepe3 MEepCOHaNIbHI 1CTOPIi
Ta CUJIbHY Bi3yaJIbHO-KOMYHIKAaTUBHY I0J[ady.

[MpomoBu TED Talks Ga3yroTbcsi He nuimie Ha
joriui yu (akTax, a ¥ Ha CyreCTUBHOMY BIUIMBI,
SKMH mnependayae eMOLiHe 3alydyeHHs ayAauTo-
pii 4yepe3 IHTOHALIO, May3H, BapiaTUBHY PUTMIKY
Ta XapusMy chikepa. SIK BiIOMO, CyrecTisi — 1€
€MOIIIHHO 3a0apBJICHUI BIUIMB, IO CHPUIMAETHCS
0e3 kputuuHOi omiHkW [LmebHuibka : 11]. Takuit
BIUIUB pEaJli3yeThcsl HE JIMIIE 4Yepe3 ClIoBa, aje
i depe3 HeBepOallbHI €IEMEHTH — MIMiKy, TeMOp
TOJIOCY, KECTH Ta CLEHIYHY HOBEIIHKY. 3 1HIIOTO
00Ky, HE MaJl0 CTeHJANepiB BIAIOTbCA IO MaHIMy-
TSIl ayUTOpi€r0, MAalOUM HAa METI CXWJIEHHS ii /10
MEBHUX TPOMAJICEKUX 200 MONITHYHUX Jii. 3rigHO
3 E. JI. JIotieHKo, MaHIIyJIAIIs € «IIPUXOBAaHUM CIIO-
HyKaHHSIM JIFOVHM JI0 Mid, sSKi He 30iraroThes 3 ii
BlIaCHUMH OakaHHAMm» [ExmminT 2015 : ¢. 270].
VY TED-BucTynax 11i TEXHIKU IPOSIBISIOTHCS Y CTBO-
PEHHI eMOIIIHOTO THUCKY, alleJALii 0 CTpaxy, nepe-
OUThIIEHHSX a00 OIHOOIYHOMY BHUCBITJIEHHI IMpO-
OreMu, 110 3HWKYE KPUTUIHICTh CIIPUAHSTTS.

TakuMm unHOM, y npoMoBax TED wacto BHKO-
PHUCTOBY€ETHCS TIOETHAHHS CYyTeCTii Ta MaHIMy AT
y SIKOCTI pUTOPUYHUX MPHUIOMIB, SIKI JO3BOJISIFOThH
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dopMmyBatu y misjgada HoTpiOHY yCTaHOBKY abo
eMolliiiHe cTaBieHHs 10 TeMu. Lle cTBoproe edext
NPUXWIBHOCTI JI0 CIiKepa Ta 3MEHIIye Oap’epu
cnpuitHaTTa. Taki MeTomu BIUIMBY OCOOJIUBO
e(eKTHBHI B YMOBaxX KOPOTKOTO XPOHOMETPAXKY
Ta BHCOKOTO 1H(OPMALIMHOIO HaBaHTAKEHHS,
BiactuBoro (opmary TED.

B3zarani crengan y CIIA ¢yHKIIOHYE SIK KOMY-
HIKaTUBHUI NPOCTIp BIIBHOTO CAMOBHPAXEHHS,
y SIKOMY TMOPYIIYIOTHCS TEMH PacoBOi, TeHAEPHOI,
MOJIITUYHOT Ta OCOOUCTICHOT 1ICHTUYHOCTI.

V' pe3yabrari NOpiBHSUIBHOTO aHami3y peruiik
CTeHHamepiB  MiOpaHUX  METOAOM  CYHUTBHOL
BUOIPKHM, BCTAHOBIJIEHO, IO »KIHOYE MOBJIECHHS
Mae OLIbIy CHHTaKCHMYHY BapiaTHBHICTh: 4acTKa
npoctux peueHs ckianae 38,7% (19,8% — neemnin-
TUYHI KOHCTpYyK1ii). Hanpuknan, “You must deeply
understand your audiences problem and pursuit”
(by Kelly D. Parker), (18,9% — enintuuni mo0y-
nosu). Hanpuknan, “Kind of brings a whole new
meaning to the phrase...” (by Kelly D. Parker).
Y MOBIEHHI CTeHJamnepiB TakoX 3agiKcoBaHi
CKJIaJHI PEUYEHHS 3arajbHOI0 KilbKicTio — 16,2%
(12,6% 3 Hux — cknagHomiApsAaHi, 3,6% — ckinaf-
HocypsinHi). Hampuxman, “When you approach
romantic love from this foundation, you empower
yourself to transcend the shallow fantasy of love
you 've been sold for so long” (by Francesca Hogi).
Y MOBIECHHI JXKIHOK 3aCBIYCHI TaKOXX PpEUCHHS
3 TpaMaTUYHUMH KOMIUIEKCaMHM, SIKi CKJaja-
10Th — 6,3% BiJI 3araJbHOTO 00’ €MY MOBJICHHEBOTO
notoky. Hanpuknan, “Stories are proven to affect
behaviour” (by Kelly D. Parker).

V 4o50oBIYMX MPOMOBaX MUTOMA Bara MPOCTHX
peuenb 3HauHO Buma — 57,6% (30,6% 3 HUX —
HeenintuyHi). Hanpuknan, “Lucas was five years
old” (by Kevin H. Gary). 27,1% — eninTu4si
noOynoBu, Hanpuknan, “Tired of hearing about
hallway” (Kevin H. Gary). Ha BiaMiHy BiJ IHOK,
y MOBJICHHI YOJIOBIKIB y CEpeAHbOMY 3a(iKCOBAHO
34,7% cxknapuux pedeHsb — 20,7% 3 HUX — CKIaJ-
HOMIJIPSI/IHI, Y TOH "ac, sk 14% — ckiagHoCypsaHi.
Hanpuknan, “They can create a first genera-
tion of tools, but they cant use that tool to create
another set of tools” (by Ray Kurzweil).

BcraHoBneHa 3akOHOMIPHICTh CBITYUTH PO T€,
10 JKIHKH TSDKIFOTh J10 CKIIQJIHUX KOHCTPYKIIiH, 110
3a0e3nevye eMOLIMHICTh 1 THYYKICTh MOBIIEHHS,
TOAl SIK YOJIOBIKM OOHMPArOTh YITKI Ta JIAKOHIYHI

CTPYKTYpH.
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3a KOMYHIKaTUBHOIO METOI0 XIHKH BHUKOPHC-
TOBYIOTh J€KJIapaTuBHI peueHHs y 71,1% Buman-
kiB. Hanipuxnan, “So my grandfather had a point”
(by Louise Mabulo). InarepporaruBHi peueHHS
y KiHOK ckianatots — 8,1%. Hanpuknan, “Do you
remember the first time you heard a really good
story?” (by Kelly D. Parker). lllomo imMmeparus-
HUX (HaKa30BOIO THUITY), TO iX Y MOBJIEHHI *IHOK
3aikcoBano HaiimeHm — 4,1%. Hanpuknan,
“I mean, let’s be real” (by Kelly D. Parker). ¥ toii
K yac ekckiamatuBHux — 17,3% , Hampukniazn,
“So, awesome, Granddad was right!” (by Louise
Mabulo).

Y 4onoBiKiB 1Ie OiNble TOMIHYIOTH JAeKIapa-
TUBHI KOHCTPYKIIi1, 1K1 CKJI1agatoTh — 82,7%, Hanpu-
knan, “Five minutes later, nobody was in the car”
(by Michael Timms). Toxi sk iHTepporaTHBHI
peueHHsl cTaHOBIATH juie 5,7%. Hampuxnan,
“What are you into?” (by Ray Kurzweil). Imme-
paTUBHI pPEYEHHS, HABIAKH, B)KUBAIOTHCS YOJO-
BIKaMH y/BiUl yacTille y MOPIBHSAHHI 3 >KIHOYMM
MoBieHHsIM — 8,8%. Hanpuknan, “Stop reading,
stop playing the piano, put on your socks...”
(by Michael Timms). Pe3ynsraTu ananizy cBiT4iTh
PO IIMPLIy MNATITPy KOMYHIKaTMBHHX 3ac00iB

y JKIHOK, TOJli SIK YOJIOBIY€ MOBJICHHS OPIEHTOBaHE
Ha 3arajbHy iH)OPMATHBHICTh TA IHCTPYKTUBHICTb
noBizomiieHHs1 [Mopo3osa : 228].

BucHoBKM. Y3arajabHIOIOUYHM 3p00JIeH1 criocTe-
pPEeKEHHS, MO)KHa 3pOOUTH BUCHOBOK, IO JKaHP
CTeHJamy y TenepilHiii yac HalOyBae BeIUKOL
MOMYJSIPHOCTI HE3aJIe)KHO BIiJ] TOTO, UM CITiKe-
pamu € KIHKM 4M 4oJioBikU. Kpim Toro, crocre-
piraeTscsi uiTKa reHjaepHa crenudika MOBIIEH-
HEBOT moOynoBH HpoMoBH. JKiHKH-CTeHIamepH,
SK TPaBHJIO, OPIEHTYIOTHCS Ha €MolliifHe 3aiy-
YeHHsS CJyXaya, BUKOPUCTOBYIOTh CKJIa/JHI CUH-
TAaKCUYHI KOHCTPYKIii Ta €MOI[IfHO HacH4eHy
JIEKCUKY, @ YOJIOBIKM X JIEMOHCTPYIOTh IPOCTO
CTPYKTYPOBAHHM 1 JJAKOHIYHUN CTHIJIb MOBJICHHS,
SAKHH TsOKi€ 10 iH(QOpPMaTHBHOCTI Ta 3aKiHue-
HOCTi. Bapro 3ayBaxkutu, mo moneHHs y TED
Talks Biga3epkaaioe He JUIIC I1HAWBITYalbHI
cTparerii, a # COIIOKYJIBTYpHI TeHAEpHI MOJEII.
TakuM YWHOM, MOBJICHHSI CIIKEpPiB penpe3eH-
Ty€ He JIHUIIe 0COOMCTI KOMYHIKaTUBHI cTparertii,
a i mKrOOKO BKOPIHEH1 FeHAepHI NaTepHU KOMYHi-
Kallii: MOBJICHHS IHOK 0a3yeTbcs Ha a)eKTUBHO-
KOMYHIKaTUBHMX pecypcax, a 4YOJOBIKIB — Ha
KOTHITUBHO-aHaJI THIHUX.
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SYNTAXIC ORGANIZATION OF THE AMERICAN STANDUP AS A REFLECTION
OF THE SPEAKER’S GENDER

The present work looks at the structural and communicative peculiarities of TED Talks, a modern hybrid genre that
combines features of the official public speaking, stand-up comedy, storytelling, and scientific and educational discourse.
The syncretic nature of the genre determines specifics of the communicative techniques that speakers choose to achieve
maximum effectiveness of their speech.Besides, this form of information presentation reflects general social trends as
to personalization of the message and emotional involvement of the audience. The research focuses on the comparative
analysis of speeches on various topics, performed by six stand-up comedians (three men and three women) studied through
the prism of their gender.

The objective of study study is to identify the typical communicative models of the speakers, the general syntactic
organization of their speeches in terms of establishing the specific weight of sentences that differ in their surface structure
and communicative orientation, and also to highlight lingual means that contribute to increasing informativeness,
expressiveness, and emotional impact on the audience. The work considers the frequency of use of simple and complex
sentences. Particular attention is paid to the analysis of the gender specificity of the syntactic organization of speech,
which allows us to trace how the speaker’s gender affects the choice of linguosyntactic communicative techniques
and the general rhetorical structure of the speech. A special study was undertaken to clarify the concepts of manipulation
and suggestion, which stand-up comedians resort to in their public speaking within the framework of TED Talks as
an element of the cultural tradition of the United States.

Thus, the study combines cultural-communicative, surface-syntactic, and gender approaches to analyzing the discourse
of contemporary American stand-up. The results of the study will contribute to a better understanding of the role of speech
mechanisms (especially syntactic variation of information encoding in a message) in the formation of effective gender-
marked public speech.

Key words: TED Talks, stand-up, manipulation, suggestion, gender, syntactic structure.
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